


14 RECALIBRATING CENTERS AND MARGINS 

Fearing lor hi< (11 I I W  O M I I  jolr tlri~ription and \tcigt+. tlir 
\\orhe1 -a\\ i(.ientifi( ~ ~ i a ~ ~ a p r ~ ~ l ~ t ' n t  a- a neb mean of exploitita- 
tion. (;irtlior~ 1 OIII I l ~ t l e ~ :  

Ilthouph lle call< for the dppreciation of the anon!nioui hiitor! 
of met hanization. Girtlion dor- rlot -ern1 to be interested in the 
iocial or (ultural i-hue* that untlerpin those pro( eiies. riarncl! 
tlir ( la+ .truggle. Tlie culture ii .ern a\ a mere proilnct of s l l c  11 
niechanizatio~i. \\hi( 11 eritlles-1) el oh ei  \+ it11 induotiid1 re\ o h -  
tion. 7'he c dse \< ith h d u 4 r d '  po-tcaid- if. 1 er) similar - the! 
t omel  this sociall! a i d  c ulturallj neutral idea of progrrsi. 
depicting modes of production. hut not referencing to issuri 
sucli a- (-lab-, race. gender or ethnicit!. The postcard- of the 
I n i o n  Stocli\ards on tlir S c d i  Side ol ( h i t a g o  depic*t a cit! 
that belict\ es in indu-t~ial progrrsi and tlir pioneering nature of 
its inha1)itants - a pit\ dorniriatcd lq d \<ark ethic and helief 
that a l~etter  life is po-ilrle tlirougll the  acceleration of 
capitalist de\elopment. Uecdle+ to saj, these beliefs are not 
shared 15 the 11 orker. mm enient of the late nineteenth centur!. 
whose ideas abuut better life \<err in no \\.a! compatible \\ith 
the existing social and ecorromic a1 order. It is worth noting that 
there are no references to site\ of iotial and e t h i c  unreits. 
such ar the Ha!rnarlict 4ftair - neither in the  postcard. nor in 
the ur i t inp  of moderni-t lii~toriographers. sucli as Siegfried 
Gietlion for exarnple. 

Other po<t( ardi  focuwd on public \\orl\s that took place in 
(,liicago. mod!  on the net\<orl~ of railroad- and on the 
infraftr~~cturdl netnorl,< ol l r ~ g l i ~ \ a \ ~  and airports. Images of 
bridges. tail&. undergroud pdcsagr.. railroatli. harbor. and 
dirport. em ompa- an ?all\ ideal of a \\orlting class cit! as a 
.it? of large-cale puhlic \\orb-. The\ alio i!nil~olizrd national 
and glolrdl aspirations of Cllicago to I~e tome  a leader of the 
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-'I "hind of -second nature'. dcsigr~ed h j  people and 
'irnl~rcn ed' to\+ard- h i m a n  end-. grdduall! emerged atop 
tlie original lands(-ape that nature - "first nature' - had 
created a i  iucb an ir~conr enient jumhle. Despite the subtl! 
clifferir~p logic that la\ lwhind (.at h. the geograph~ of 
.econd r~ature \+as in its  our^ \\a! a. cornpelling as the 
gmgra I )h~  of tirqt nature. io  hoo%teri and other. often 
toleot the di+tinction betwrrn then]. Both serrned quite 
'natural.'"- 

This unique blentliiy of the ndtuial and iridustrial landwape 
\+as l i igld~ xiiibl! on postcard.. The) depict tlie blending of the 
xast landscdpe of the prairie \\ith Chicago'. canali. cu l t i~a ted  
laliefront. rdilrc~adb. elex a t ~ d  trains.  high^+ a! s and airports. 

and 1l;azirnir R I a h  ic h in partic ular. loolied at Inleiic an 
il\\b( r a p s  as arc hitectuidl ideal* that e m l ~ o d j  all progre.ii\r 
aspects of l a h r  ant1 t~c1111o10;~. BJ calling the O'IIare 
Jnterr~atiorlal h p o r t  "( hicap's  \ erqadles'"", U \ i n  k ~ j a r - k ~  i. 
interected in thi, w n e  ~alidation of the material culturc~. 

~not1it.r set of postcards depicts the city through drrial \irr+-. 
Thii is again. ir~?piretl I)! r m \  tec hnologies - aerial photogra- 
ph\ in partic ular. \\liicli for the firit time offered the poss i ld i t~  
of a( curate surleillarice. Furthermore, these postcard< foc used 
on the large scale of a modern ~netropolis and depicted the (it1 
as an ab.trac,t 1-ompo~ition of qers t ruc tureq .  irlfrastruc turr 
and the horizontal plain of thr  prairie. The  human diineniion 
and representation \\a. cornplrtrl! lost in tliesr postc ards. thui  
enabling p . t c a ~ d s  to participate in the modernist tradition of 
deiigning for the abstract urri~ rrsal suhject. 

d e ~ ~ a r t  from their architectural features and start to acquire the 
characteri.tic+ of the cit! itself. Rern Iioolhaa. defines theye 
huildingq ah "bigness" - a ne\\ specie\ of arc hitecturr that 
ob.1 ures the relatior~ihip bet\+cen the shin and the irlteriol 
s p e i  and \ihich depend. on accelerated constructior~. the 
r l e ~  ator. electricit\. air-c onditioninp and steel."' Chic ago i- the 
iitr of man\ te( hnological inr erit~on- and Iioolhaas exterdi 
modernist optinlisin ~ i t h  technolog 111 qa>ing that such large 
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struc tu l r i  ha\  e "potrntid for t h r  ~ r o ~ p ~ ~ i z d t i o ~ r  ~1 the iocial 
uorltl."" It is here that \ze start to Err the continnit> of ideas. 
stretcliirlg irorn Gicdion arrtl Lr ( A o r l ~ u i i ~ ~ r  to Bo?arslt\ arid llii 
pupil T\oohaai. Tlrii rontinnit~ replac e i  the traditio~ial r ede ru -  
ing 1)01\er of lreaut! \\it11 the redrcwiirig riotio~i of technolog 
and ~ I I  the caw of hoolhaai ui th the redeemirig po\\er of global 

The origin ot the Iw.tcard ii cln.el\ re la td  to the d e ~  e l o p e r i t  
of photographj. rnethariical reproduction. and in particular to 
tllr d e ~  eloprrlent of moritagc a< a rrru arti.tic niediurn aftel the 
First 5 orld ar. hlo~itagr is a .pet itic 1eprr.entationa1 qtrateg3 
fir.t der eloped bj Berlin hdai . t>.  in ~ h l c h  the nlont~lu  or the 
artist of montage produc r+  an aa.enihled uurli of art. hlontage 
prac tic+ 11ridge the norltls of art. d e i i p .  cinrnia and a~chi tec-  
turr. c . d d i s h i r ~ g  d t ornplrxit! of rrlation. ]jet\\ eeri high art. 
ma.. media and exer\tlaj life. Thr  Dadaist. utilized the 
intluit~ial read! -rnatlei. sui 11 a. ne\\ spaprl. 01 pliotograplls. 
and often thought of tllrmit~l\es d i  elrginrers. rattler t ha r~  art- 
iqt." The art of montage aillied at the rrl)rr+ntation of an 

The art of rnontagc. ucuall~ cornniunicated rneaninp tllrough 
+trong political rne-age*. ~ l ~ i t h  \ \ I , I ~ .  oft?ri aiiociated mith 
political left. The  art ol Jollrr Hra~t l i r ld  ~ a i  in partitular 
politic all\ er~gaped. ai~ning at the di-rnptiori of \azi propdganda 
m d  re\ c.;llirig ioc ial injustices m i l  political op1~1 essiorr. His 
rnoritape S l r ~ p n g  Rcz th~ta~g (-ee figure 5) crrilrodiei c oniposi- 
tional dmic e i  of tlraniatic scale tliffererrc rz and displdcernent of 
c.lerriel~ts from t h e i ~  oliginal s(a1e 'mi  context in order to 
[>I 01 ide ~ o c  ial ( ritique. This rnor~tdge. like rridrn others fro111 
the wme  period. ericompaw3s o11r. of the r11o.t important 
chdrac teristics of niontage - "sho~ 1' rffect." T l l ~ o u ~ I l  the us? of 
-1ioc lting irnageq. rnontew 5 tried to mobilize the public around 
certain politic>al agenda, and to confront iocial injustices. Tlie 
shocl\ effect spleatl quicld? fronl artistic rnontagr into other 
tiel& of art. lihe cinema or architecture. \lies \ an Der Rolie for 
rxa~nple  used montage to ad\ erti.e tllc prc,pe.si\ e and 
shoc l~ ing l~  iimpl? chalacter of hi< project. for Berlin. He 
iuperirnposed I rlital-lihe form. of hi. offic r l j~ i l t l i r i~s  for the 
llexanderplata o\ er the dense ( it! fahrit ot Berlin. In IIechanz- 
zutron TuXec Command. Siegrfied Gietlion use5 +till. from Louis 
Bunuel's L I Z  C l r~~r i  4ndalou in older tu drasticallj dralt 
attention to changed notion. of life and death in the I ontext of 
ir~dustrializatiori.~' Stan i l len  in Poznt5+Lzr1rs: I)zuparn\ and 
Prolrct5 fr,~ tlw CI~I usrs the same fi l~n ~zi th  the same -hotl&g 
sceriei of the cut e!rl,all.14 Thi* continuous interest in the 
power of ~i lo~ i t age  and the colli-ion of different images is a 
demonstration of the ar~liitectural a\ ant-gardr'c r ontinued 
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Like arc 1litt.c t\ drid artictic mont~ur 5 thernseh e ~ .  the postcard 
fa( cd a thallerye. and that ~ d -  to estdbliili it. relationship 
to~tardq \o(idl ( ritiyue. R hilr the a11 of rnontage ( ritic ized the 
~~o>itiorr  01 art and tlie artist in a gix erl ioc k t \ .  it al>o critic i ~ r d  
so~iet! at large. The art of p i t (  ard u a i  leii iocialll engaged. 
Haling in rniritl it> origin in popuIar eensilditT, arid mass media. 
some of th r  reason- lot tlii- d i v n p a p n e n t  arr cell-e\plamton. 
Rather t h a  1rc.ing criticdl. tlir poitcardq are 1110rr reflecti~ e of 
wtiet! and rriotlef of protluction. The\ truthiull\ depic ted the 
dixisiori of ldjor and sitri of production. The) Tiere juqt one of 
man! manifeitation, of the modernist diticion of t h e  - the! 
either represented site> of leisure or iites ol ldhor. For the first 
time in L t o r ~ .  people \tcSle able to d e ~ o t e  their leisure tirne to 
acth itiei suc h as c ommercial tral el. d~oppirig. and rr~tertain- 
merit. Postc-ardi uere  i n t ~ o d u c d  in ordrr to record the 
iite/iight of iucti popular ac ti1 ities. 1 arioub iitr- \\ere ad\ er- 
ti+ed through the 1l.e of ea-il\ re( ognizalde imager-\ distributed 
gloljalh. 'l'hii irndgen in( ludr- pliotograplis of <hopper.. or1 the 
ktreete of Pdrii and (hicapo. or leisure at t i~it ie-  orr Cone! 
I-land in Ye\\ Sorli or Loridon*i H ~ t l e  Park. In order to 
(ornprev the rlumher of dttrdctixe image<. the producers of 
poetc ard- pla\ ed \tit11 photographs. altering. reducing. or 
retouching them in or(1t.r to re,ich the desired effect. The 
d e & d  eftec t \\a< usudlh aqfociated \\it11 the. ddrertiiemerit of 
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if the po-ition of ~ ~ o - t c  ardi \ \a\  more rellrc ti\ t b  tl~arr c r i t i~a l  - 
doe. that i m p l ~  the smle Lind of conclusiol~ t c r  arc 11itec.t- and 

theori-ti who utilized a simildr \ o (  ahuldr\. I \\ill argue here 
that dlthough Sicplrid (;iedion drld %hi11 Bmarsh! .llared 
I i-ual I o( aldar!. the c lrarac ter of their indix idual rngagement 
\\it11 -u( h T O C ~ L U I ~ I T  \\as diiicrtwt. 

I'OSTCAKUS AS IDEOLOGICAL CRITICISM 

Thii diicu.sion Irririgc u i  to the .ec ond concern of this essa\ 
and that ii-w11, did 11~ilr Ko\arsk~ use postcard. a i  late as 
the lO7Oi. dlmoit se\ entl 1 ear> after the majorit\ of pwtt  ards 
from hi- cullectior~ were published and rllore than th i r t~  !Pars 
dftrr 1,e (,orhu+ier and Sigried Gietlion used the idme irnagen. 
I \\ill a r p e  here that 4 h i n  Bojarsk! returned to the original 
sociological ideal- of modernit! and uped 4mcliing image- of 
tllc .it+ of labor ill order to re\ i\ e a belief in the p o 4 b i l i t ~  of 
architecture ~ t r t h  utopia - a so(iet1 md ar( hit('( ture qualita- 
ti\ el\ different from the one h e  l i ~  ed in. This ideal ii I e q  close 
to the social ideals of .John Heartfield ancl other nwnteur5. who 
iought to rr1)rrsent realit\ through its read>-made?. hut. also to 
extend that idea of realit\ to iomethir~g new. UII-ern. and !et to 
hr a( cornpli-hed. Unlibc traditional pic turesqw paintinp. the 
art of montage collapcd man\ opposing l iens  into one re- 
diie111hled r n e s q e  thdt encompa--ed all three horizorl~ at the. 
ialne time: the  real. the desired. and the utopian. It i i  \\it11 

\ j~ai+ionate pa1ti1 i ~ j a ~ ~ t  (h11i11g t11t. 1008 politi(a1 e ~ e n t .  in 
( hi( 'igo- 111 in 11ad no illu-i011i t11at the r(.al ~ o r l d  - 1<1( r d  \\it11 
tltr ~ap id  a d \ a ~ i (  ( 3 n ~ ( s ~ ~ t  01 latr ( ajda1i.111 and iniorniation 
tr(  hnole)>y - \+a- diie111 h n t i n p  a11d t l ~ t  thv ~ n c d < ~ r n  proj(~c t 

\lci~ r~i l~idl> loo+iu: it. .o< id1 r n ~ r g ~ .  To 11.r po-t(ard< \\it11 
image- of - Idy .$~ t t~ r l~o~~crs  a11d hi;ln\a\-. \\ , I+ a11 attempt at a 
ihot h ekiec t. at a timr 1\1lr11 arc hitrc ts .t;lrtrd to ('ipirr) looh for 
hiitoric all\ 1)edutifird imclgr. of the 1)our;eoic yoriet~ (and \\it11 
that a1)andorled an1 poisil,ilit! of .(I( ial (Ilar~ge). Fa( ed \\it11 the 
( o l l ~ ~ ) i e  of a ~noder l~i i t  project tot 4 h t t e ~  so( itat\. the " h e n "  

\\ere u11aI~1e to pro\ itle leal -oc id1 or arc hitet t u r d  alternati\ ei .  
Fa( ed with iut 11 d que+t io~~a l~ le  nutior1 of l ~ i i t o n .  U\in lookrd 
f o ~  historit a1 and formal alterr~ati\e-. Hr lourd  tlicm ill his 
poitcardi. and lilre Girtlion hefo~e him. he  praiicd this 

"" . . . the! (Imatcdrdi) appear ~ r l l r t ed  ol the I d m i  of 
Ili+toric a1 continuit\ and I)u~el! c ompo-itional a( ti1 ities 
in\ (>I\ ing good taite. llarrrlor~\ and tlelic ac\ of exprrcsiori. 
Plotted with a ( ompa- \\hose ( o-ordirlation is indefiriitrl! 
future. these self-regulating rnotlcl- ot e~rq)iric a1 (.Hi( ienc y 
appear to glean immediate 1)erlrfit from .cirntr and 
let h r r o l o ~ ~  .^'I3  

Iltllougll ax< are of the c1i-i- of modmt c llitec tul t.. Roj drs l i~  
i* +till de\ otrd to the '*future" a- a11 ultimate arc hitertural 
Iloiizon. His criticiim i i  therefore t~o- io ld .  Fir.t. Bo\drsli\ i i  
crit~cal of the 1o1e of arthiterture 111 -ociet\. His u w  of 
po.tcards \\as a x oit e of c one ern and critit iam of a profession 
that had rejectrd to accept the painful rrulrtl in nllich some 
tasks ha \?  heen talien a\\a! from drchitec t u ~ e  b! the capitalist 
de \e loprne~ l t .~~  This ideological critit iirli of the architectural 
profeision i i  part of the ~ i r l e r  context of tllr critique oi 
modernit\ in the 1070.. Thc most radic a1 xiru iii probabl~ the 
one of Vanlredo Tahri. in which arc hitrcture fully collapses 
under the d rp lo~ment  of capitd1i.t de~elopment and its 
technologies. negating arn I )04 i l i t !  fur a hettrr uorld or 
arcl~itectu~e for the \\orkirlg class. bimilarl~. ln u i i r~g the 
images of political protest. at thy Dale, Plaza in Chicago. 
Bo!arsl! questions the future of puhlic 5 p c r  and a~clliterturr's 
ahilit! to generate such spaces. He tall. thr  unr eilirrg of the 
rust! steel Picasso sculpture at the Dalr! Plaza an -'erg"'- and 
that -'toda)'s generation ha* not the alnlitl to mahe large plan- 
to inspire the future."' But urllibe Tafuli, hc  is not completel! 
peiairniatic. although he is xer! critical of the neo-clasiical 
tendencies in Chicago architecture: he onl! -re+ Goldherg'a 
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IIaiiria (lit\  a. a Ijriglit ra\ 1)oiritrd to\\arcIs t I 1 1 ,  t u t u r ~ ~ -  
ail lritt'c ture oi the Iutn~c. t l ~ t  i. 1,a.rd or1 r\l)'r~rtlc~tl aird 
acte%iil)le l ~ ~ h l i c  <pate. H(* a1.0 .rr i  hldiirr,r ( . i t ) ' ,  l a i r i t d  
iriliastruc tural ~rcxt\+orl, '1. a t 1 1 1 t b  1.\111t-io1i of ( I r i l  q o " *  Icrr;r 
p111,lii \iorl,. - c aildls. lrarI,o~s. an(1 railroa(i- - \\orI,s" \\lri( 11 
arr  -1, c l e a l \  tlrl,i< t c ~ l  in Iii. 1 ~ 1 i t i  ard-. Stv oird. lit. i i  rrot o111\ 
critical of the poiiticlri of arc Iiitec t. ill .oc irt\.  11r 1% also 1 ~ i t i i  a1 
01 .ocicltl irr ee~irral .  111 his tAs.a\. h d r . I \ \  ~1.o raiwi 
.l,el)tic ii sni aho~ i t  the out( onre of tlrc I)c,litic '11 u ~ i ~ e - t  oi lOOt1 
dntl tllv irripos.il,ilit! of tlrc. arc hitrc t u r d  ~m)lc..siori to adr-  
qliat~'I\ d i l h +  tliijce e\rrrti. His critiijur gc~c's I)r\orrtl ( om err- 
tio~ial ( a i d  Iorindl) (lib( our.ts. I ? \  i-itiirg 'ill a l~nc~i t  a l ~ ~ i ~ i d c ~ ~ i ~ d  
i 0111 ~ p t  of 1 0 1  ia1 rlidnge an(1 publit rcialin. lea\ irig tlir cluc4ori 
0 1  it!](' a i  lc+i irnpo~tant. Boj'ircIL\'i articlv " (  lritago a la 
(,artc.. iriight g i \ r  d ~ n i ~ l ~ a d i i ~ :  st\listi( iinpreisiori ahout tire 
a~itlioi 'c d e ~  otion to r\ e n  cl;l\ c oi~-uirierisrn and poj) c ~ i l t u ~  r 

corri~nodities. But. his inte1r.t in the. r \ r r \ d a j  ii clowr to that ot 
T l  a1tt.i Ben jarriin. in \\hit 11 the r\ rr \  (la\ li\ rtl experieni e 
i ecp i r e~  t ritital irrterp~etatiorr arid seaicli ior altrrrlati\ei. 
rather than heing a formal rille ~nodr l .  

Iltlioligh cedut ed I n  U~irr'. aldit\ to shot kin$ ari~rnate the 
dudieri( r. koolllaaq doe. not 1ar11cnt upor1 t 1 1 ~  ahanrlo~rrnrnt 01 
tllr modririiyt social agc.rid;l. uor doe- 11r ldrnent 111)o~i the  
cli.appiriti~ig uutco~nr  of the 1%):; ex r r~t i .  He arc,. architectur- 
al ps.ihilitir* in the ~langeroui ( o~ lc l i t i~ r~  of the rrcri and looks 
for operational inodel. tlirotigh \\ liic h design c a11 ope1 ate 
uitliin this ioiidition. His positiori ih \er\  cluw to that of 
Sie$ried Giediori. nlio repo.ition- architecture within the  
context of nirchanizatioir. Rut Ihiri Bo\ar<kj'- lac 11 ot .enti- 
~nentalit\ ihnultl not he 1o11f1iwd \\it11 a 1x1, of passion for 
t allyes greater than arcliitec tuie. -Ilthongh riot .entirrlental 
about arc hitcc tural fo~inc. I h i r r  1s \rr! pasiioriate ahout the 
ioc ial production of .pacr. eipec i a l l~  ak~out the future of urbari 
pnhlic .paces. The front page of ( hit-ago Tribune. pu1)li~heti in 
his ei.a\. juxtapo-es the imager ol the Sears To\\er n i th  \iolerit 
images of political rioti. 5uc 11 montage strategir. iridiritain his 
I riticdl position. close to that of a 1020. montcur. C\rn  though 
lie uies so< ialh diiengaped post( a d < .  11r manages to rrlaintairl 
the critic a1 disc olirir IN i riticuing all tot&zing arid disengagrcl 
political and architectural rnodrls Bo\ar-k\'. n i t t ~  anal\-ici of 
p i t c a r d <  and ne\\<pdj)(*r article, ( all- foi the poi.ibilitj of a 
di\ er-ified arc hitertural practic e \\it11 1 oritirlucd ( orimlitrnent to 
a p e a t r r  social tau-e. It ;.or$ \ \ i t h u t  saling that thii rerndin~ to 
be the main c hdllengt. of architectural prdc tic i-s tndal . 
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